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A SELECTION 
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FRANCESCO FRANCIA; 


AND OF 


MARC ANTONIO RAIMONDI, 


= His Scholars and Followers. 
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KEEPER OF THE PRINTS AND DRAWINGS IN THE BRITISH MUSEUM, 


NCE OF 


AND REPRODUCED IN PERMANENT PIGMENTS. 


However extensive may be the appreciation of the engravings of Mare Antonio Raimondi, a few words on their origin and character may be 
acceptable here, not only to those who fully recognise their beauty and worth—but to others who may desire to loarn the principal circumstances to 
which their rare excellence is due. 

But-little of the personal history of Mare Antonio is known; the numerous engravings, however, which he executed afford, it may be presumed, 
the principal details of his art-history. The skill he acquired in the studio of Francia, his master, fully prepared him to profit by the opportunities of 
improvement he enjoyed in his association with Raphacl, It is to his close relations with the latter, and to an almost exclusive occupation for many 
years under his immediate direction, that we are indebted for records not only of first ideas, fragments, and perfect compositions of known works of 
the great master, but also for the preservation of his sketches for projected works which either may not have been executed, or, having been perfected, 
have been lost. Such circumstances impart great value to these engravings, independently of their infinite beauty. 

In comparing with Mare Antonio, his great contemporary, Albert Diirer, it was esteemed one of the highest merits of the German master that 
he worked only from his own designs. It is a matter of congratulation that Mare Antonio was not like Diirer, a prolific idealist. What he has left 
us is the result of his associations with Raphael and belongs to the history of art. Wauatever he might have left us of his own could not have risen 
above the dignity of personal narrative. 


It is not known when Mare Antonio settled-in Rome, but it is supposed that, perhaps invited by Raphael, he went thither about the year 


1510, and the fruit of his prolonged residence there was the foundation of the [Italian school of engraving, the fame of which while he was yet living, 
is said to have attracted even some of the pupils of Albert Diirer. 
It is satisfactorily ascertained that on his arrival at Rome he proceeded forthwith to work under the direction of Raphael, and the influence 


of the great master is at once apparent not only in the marked improvement in his drawing and expression, but in the finished elaboration of the plates. 


There is in a majority of these engravings a peculiar mastery which is generally attributed to Mare Antonio himself, Had he worked from finished 


of the master 


paintings, the feeling of the engravings would have undoubtedly been very different ; but the plates are transcripts from the working drawi 


under whose eye the engravings were made, and they were pronounced perfect only when the latter was satisfied. Yet there was much left to the experience 
and discretion of the engraver, in backgrounds and the shading of objects. 

Raphael died in 1520, after which the distinctive character and excellence of Mare Antonio's works began to decline. On the occasion of the sack of 
Rome by the Spaniards in 1527, Mare Antonio lost all his property. He retired to Bologna and is supposed to have died in, or before, the year 1534. Thus 
in the studio.of Raphael, through the labours of Mare Antonio and his pupils did engraving attain a very high degree of excellence within but a few years of 
the time of its invention. In certain points of nicety, the art received improvement from the family of the Ghisi, and afterwards from members of other 
schools. Still. in the early history of engraving the name of .Raimondi stands alone. The circumstances which attended his study and labours, and the 
eminence of his position during at least ten years of his career, have given to his works a quality in subject and execution which distinguishes those of no other 
professor of the art. 

Hence the yalue of a series of works, which a combination of events has rendered inestimable. As the reproduction of such engravings by the 


ordinary appliances of fine art were impossible, recourse has been had to the Auroryen Procuss which renders them in facsimile with unimpeachable truth. 
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PRICE ONE 


Portrait of Mare Antonio Raimondi; by Baptisto Franco. “ Marovs Axtostvs Ramynpvs Boroxtensis 


1N 


, SYA ABTATAR INCISOR ILLUSTRIS FLORVIT A.D. MDXX.” 


Lucretia; by Francesco Francia, from his own design. 


‘A female standing, with a vase in her right hand, holding in her left a small ewer, out of which sho is 


pouring water on a plant. 
Cupid standing on a pedestal behind her; called “ Vénus 


Venus in a crouching attitude, 
Aceroupie.” 
‘Adam and Bye eating the forbidden Fruit, from a design of Raphael, now deposited in the Collection at 
Oxford. S 
First state before the plate was retouched, 
The 


Dido, standing with a poniard in her right hand, about to kill herself; from a design of Raphael. 
Jandscape background copied from Lucas van Leyden’s Print of the Holy Family. 


Proof before the Greck insoription on the tablet. 
Poetry represented by a winged female, seated on the clonds: from a design of Raphael for the painting” 
of the same subject on the ceiling of the Segnatura Chamber in the Vatican. - 


‘First state before the Plate was reworked, and the expression of the face altered. 


Ineretia, standing with s poniard in her right hand, with which she is about to stab herself; from a 


design of Raphael. 
‘The Madonna seated on the clow 
from a design of Raphael. 
Philosophy, represented by a majestic feinale figure, seated on the clonds ; 
the painting on the eviling of the Sognatura Chamber in the Vatican, 
ng her feet after bathing, Cupid standing in front of her, with his bow in his 


from a design by Raphael for 


hand; 


from a design of Raphael. 


Orpheus, crowned with laurel, playing upon the violin, Hurydiee with a sceptre or baton in her right 


ds, with the Infant Saviour standing by her, and at her feet three Angels; }-4 


SHILLING. 


19. The Madonna seated on clouds, with the Infant Saviour in her arms, who raises his mother’s veil ; 


from a study by Raphael. 


. Venus, and Cupid with a lighted torch. 
. The Madonna and Child, with Elizabeth and the Infant St. John; from a design of Raphael for the 


Neapolitan Holy Family, called “La Vierge au Palmier.” 


23. The Madonna and Child: from a study of Raphael. 

25. S. Cecilia, accompanied by 8. Paul, 8. John, 8. Mary Magdalen and §. Angustine: from a design of 
Raphael. 

26. A dance of seven naked children and two Cupids: from a design of Raphael. 

97, A female seated at a window, in an attitude expressive of meditation, with a little dog lying at her feet; 
probably from a design by Parmigiano, called “Ta femme pensive.” 

98, The Madonna and Child with S. Anne, and an attendant female, from a design of Raphael, called “ La 
Vierge au bereeau.” 

29. Veronica standing with the Sudarium. 

31. Minerva standing on a globe with a spear in her right hand. 

82. The statue.of the Apollo Belvidere. 


. Two Female figures, supporting a richly chased casket, called “ La Cassolette.” 
. Apollo standing in a niche, with the lyre in his left hand, from a design of Raphael. 


85. Venus and Cupid standing in a niche. 

86, Dayid standing with the head of Goliah at his feet; after Francesco Francia. 

87. Two Fauns carrying an infant in a basket ; from an ancient bas-relief. 

39. Venus extracting a thorn from her foot; after a design of Raphael. By tho Master of the Die. 

43. Christ. Designed by Raphael, for the Sala dei Palafrenieri in the Vatican, 

44, The Virgin and Child enthroned; from a design by Raphael. 

45. Charity.—46,, Faith.—47. Justice.- 48. Fortitude.—49. Temperance.—50. Hope.—51. Prudence. 

$9, An Aritst, wrapped in his mantle, seated on the ground at the foot of two steps, in a meditative posture ; 

aid to be a portrait of Raphael. 

58. The Madonna and Child, with S. Joseph asleep. Copied from the engraving known as the Holy Family 
with the butterfly, by Albert Diirer. 

54. Venus and Cupid supported on Dolphins, hy Marco da Ravenna; from a design of Raphael. 


hand, walking by his side. 


PRICE TWO 


‘Tho Baptism of Christ, by Francesco Francia, From his pieture now at Hampton Court Palace, 
First state before the auréole, 

The Nativity, the Madonna on her knees adoring: the newly bora Saviour; after Francesco Francia, 
First state before the auréoles over the head. 


state, before the work in stipple npon the figures. 
hacl Angelo’s Cartoon of Pisa. The, 
he print of Sergius and 


Mars, Venus and Cupid. Undescribed fir 
‘A group of three figures, called “Les Grimpeurs ;” from Mi 
‘ound copied, with little variation, from part of 


Iandseape in the back 
Mahomet, by Lucas van Leyden. 


‘The Madonna lamenting over the dead body of Christ; called ‘La Vierge au bras mu;” from a design off 


Raphael. 
from a design of Raphael. 


The Almighty appearing to Noah and directing him to build the Ark; 


First stnte undescribed. 


Nor.—In the above List the Engravings are by M. Antoxto Ratmonpt, waless otherwise spe 


SHILLINGS. 


21, The Madonna and Child, with Tobit and St. Jerome; from a design hy Raphael; called, “La Madonna 
del Pesce.” 
24. A representation of the sufferings of a Town during the Plague: from a design of Raphacl. 


Proof before the inscription. 


. ‘Two Female figures, intended probably to represent Sybils, with two of the signs of the zodiac in the sky. 
From a design of Raphael, i 

. The Three Graces; from an antique group. 

. Cupid and the three Graces. One of the triangular compartments of the History of Cupid and Payche, 
by Raphael, in the Farnese Palace at Rome. 

| Meroury flying forward in search of Psyche. From the same, 


From the same, 


Jupiter caressing Cupid. 
. Galatea standing on a Car drawn by Dolphins, and attended by Sea Nymphs, Cupids and Tritons; from 
the celebrated Fresco by Raphael in the Farnesina Palace. 


d. 
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